SPANISH DANCERS

the modest boundaries of the dance are not ex-
tended, but very considerably reduced.

I think you may guess my intentions. My
people are dancers, really dancers. Perhaps the
number of varied mistakes to be seen on our
modern stages makes me satisfied with less than
is appropriate to your reporter. Perhaps their
effect is so extraordinary on me because they
avoid the mistakes of the others, and possibly the
recognition that they remain within the confines
of their art induces me to see positive value. For
after all a man who conceives the idea of being
simple in this age of noisy music earns for his
harmless talent the appreciation given to some-
thing unusual, and he will be recognized only
later on for the simpleton he is. It is also possible
that my dancers benefit by their surroundings;
nature which strikes us as so human that we
interpret the slightest gesture as the language of
nature; in other words, that fundamentally they
are no different from the dancers of the modern
stage who use a large apparatus for small ends.
But even then they would display something of
the refinement of genius. To me, however, they
seem simple, possessing that natural simplicity
which does not need to limit itself. Life glides in
them into dancing as it does in the case of a great
artist to the abstraction of his sensibility. And
I believe that this nature which helps them might
easily be a danger to others on a lower level. For
is it not very difficult to invent an expression
suitable to a given nature which does not appear
to us as banal, superfluous, exaggerated ? In
fact, is it possible to attain it by artificial means
if it does not emanate from sensibility ? And the
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